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Review

The winning work in the Leica/CCP award
challenges the definition of documentary
photography. Gabriella Coslovich reports.

I Michele Cormoling had
anything 10 do with it his
sof Damenbon would not
have pone homee last ndghi
with ome of Aistmlia’s 1op
maards for docuwrmentary
photography.

“The old man sald, “What's
this ---7 You hove taken all
thiese shots. Why didn’t you
take thiemn in focus?® 1 sald,
'l!.'ld it's art. It's ast, Draad’."™

Ihe “old man™, in all his
I'ur.r:.- Y, sars in several

4 Irom Cozeoling's serhes

-!.r:'ur-fu‘.l Del Sudl: Weest Hellel-
berg, Melbourne, Australia,
circa 1966, which won the
2003 LescaCCP documentary
phictograpey award

There he |5, as a younger
mian, bare-chested and paffed-
up proasdly in the drivewsy,
next bo the Latest mily acqui-
sitlon, n “beand mew™, second-
hand Austin Freeway, In
another, he holds up a prized,
hrme- eronam ondon. Cie-
mding’s mother, Chiaem, also
features, poing aboit her
chores, hanging washing on
the Hills hotst, which s fiosd,
as was the fashion. at the end
of a concrete path

The backyand is a desolsie
expanse of parched lawn,
bounded by grey, wooden
planks. A small mountain
range of ned-thed rools rises
up in the background.

These ane typhcal fumily
spapahots, recorcding the | 960
surburban deeam: unmisialks-
by Ausimllan, unmistakably
“miew Australian”, working-
class migrants Elling the
quarer-ncre block, rmlsing
chooks and fussing over thelr
corn and dlimbing-bean
bepeees, making it in the hecky
COUTILTY.

The imeages are burred, the
detail removed. Figunes are

mu:‘?'. distinguishing features
erased. The effect ks like seeing
the past wrung through the
spin-cycle of memaory. Like the
domestic kiyll created and sub-
verted by fikmy director David
Lynch in fms such as Blue
Velvwr, Corralinn's have
a dark underbelly, The surface
is fairy-tale fufly, bul the
drrarrl Comes al o cost

..E family, by coming o
Australla and ;l_:tlll.l'l:g’ cagght up
in the wrappings of being a
milgrint, really missed oul on a
very important pamt of thelr
fives.” says Cownnlino,

"They have got their house;
ey have gol thelr garden:
tlsey have got thelr brand new
car. i all looks Birstasthc, b
the price they have 1o pay s
cubiural dislocatbon. T
Imd:mtlh- did think this was
paradize, but, if they had their
time over, they would probably
make 3 different decision.”

The winning series, chosen
froem the work of 15 finalists
and 340 enirkes overall, s
dedicated to Corroling’s
parcnis — Michele, 81, and
Chiara, 77 — who migrated 10
Australia from Naples in 1961,
seitled In West Heldelbery and
still live in the same house
Chiara never wanted (o leave
her birthplace and. aller moy-
ing here, worked in dead-end
Eactory pols 10 escape the
boredom of Melbowme
wuburbia, She has fougla
depression her entine lifke.

The hapgry-snaps that hide
this reality were imken by o
teenaged Coraoling (who is
ney 54) with his dad's view'-
linder camem. Comolinog
retrieved (e images from o
stash of negatives he has
hoarnded since childhood and
reworked them with Photoshop
software, enhancing oolours,

e

-:'{:|:||||Iu;|ll.l'|:|..",I unaecessary chetadl,
and burring the images 0 give
them a surreal edge. Some
viewers, like Cozroling’s father,
mikght baulk at these tech-
niques and question the
inclusion of the works in a
documentary. phodogmaply
prize. To many, documentary
phot y is the Life cover
shie, konic image recond-
ing o dramatic moment in
history: & terrified Jackic
Kennedy scrambling over a
black Hmousine; a naked gir
running screarning thiough a
ravaged Vietnamese landscape;
or a fire-fighter confronting a
ragring wall of Mames, &y cap-
tured by Ape photograpter
Simon O Dhwyer, another
award (inalice, in his seres,
Firestarm,

However, many of the [inal-
isis stray (roemn the traditional
concept af the documentary,

eschewing the momentous in
favor of the banal, the every
day — the sterility of a middle
manager's oflice; the gaudi-
ness of the convenlence ston,
the dingy sewing rooms of iso-
Lated outworkers creating
poemitm - fashions fof
bess than the minkmum wage

Radio MNational art critic
Bruce James, ane of the awarnd
judges, says the biennkal
competition alms 1o broaden
the definitdon of documentary
photogrphy. So how did the
pudges, wiho sk Incheded phio-
lographer Anne Zahalla and
Matbonal Gallery of Victoria
curmbor Susan van Wik, chogse
a winper (rom fnalksds working
in such diverse siyles amd
under such different conditions
— with some, such as
O Drayer, risking thedr lnes in
prarsudt of “toath™?

“Feally, what you are hook-
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ing for is some Mknaour in the
work that takes you by sur-
prise, " James says. “Simon
O'Trsyer™s works are magnifi-
cent, bat what more do they
fell youT They are as good as it
gets, but is there something
else that might have been in
then?

“Dine i always looking for
vomecthing that calls you 1o test
voulr own sets of beliefls, 1o
CUEESLION YOUT oW perspective,
really, and that was very much
what the Coreolinoe photos
were dolng

5 s dellniicly somie-
thing in those images thal gets
under your mdar.”

Capiscl. Michele?

Thee Lisica, OO Documentany
Photograginy Award Sradals o on
show 8 e Coarlw o Conbisnpoenny
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